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11
The Happiest Place on Earth

I N 1969, when | was eight years old, my family went on a
cross-country trip to see Disneyland. It was an absolute
quest. And once we got there, | was just in awe of the
place. It was the coolest environment I'd ever been in.

As | stood in line with all the other kids, all | could think
was “l can’t wait to make stuff like this!”

Two decades later, when | got my PhD in computer sci-
ence from Carnegie Mellon, | thought that made me
infinitely qualified to do anything, so | dashed off my let-
ters of application to Walt Disney Imagineering. And they
sent me some of the nicest go-to-hell letters I'd ever
received. They said they had reviewed my application,
and they did not have “any positions which require your
particular qualifications.”

Nothing? This is a company famous for hiring armies of
people to sweep the streets! Disney had nothing for me?
Not even a broom?

So that was a setback. But | kept my mantra in mind:
The brick walls are there for a reason. They’re not there
to keep us out. The brick walls are there to give us a
chance to show how badly we want something,.

16
Romancing the Brick Wall

T HE MOST formidable brick wall | ever came
upon in my life was just five feet, six inches tall,
and was absolutely beautiful. But it reduced me to
tears, made me reevaluate my entire life and led
me to call my father, in a helpless fit, to ask for
guidance on how to scale it.

That brick wall was Jai.

As | said in the lecture, | was always pretty adept
at charging through the brick walls in my academic
and professional life. | didn’t tell the audience the
story about my courtship with my wife because |
knew I'd get too emotional. Still, the words | said
on stage completely applied to my early days with
Jai:

“..The brick walls are there to stop the people
who don’t want it badly enough. They'’re there to
stop the other people.”
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PEAK

SECRETS FROM
THE NEW SCIENCE
OF EXPERTISE

Anders Ericsson
and Robert Pool



The 4 Different Kinds of Practice (from Anders Ericsson Peak 2016)

1. Naive
Practice

What most people do. You take
up some new activity; practice it
a little bit, maybe get some
lessons; and do the same things
over and over until you reach a
comfort zone. At that point you
stop improving.

2. Purposeful
Practice

A concerted effort to improve
some skill by:

® Having a well-defined specific
goal

® Keeping the focus on that
goal

® Using feedback to improve
performance

® Frequently getting out of your
comfort zone

3. Proto-Deliberate
Practice

Some domains lack the pre-
existing knowledge and
objective measures of success
required for true deliberate
practice. Still, you can
approximate the benefits of
deliberate practice in these
domains by doing 3 things:

® Find an expert (or experts)
whose performance clearly
outstrips that of others in that
domain.

® Figure out what they do
differently

® Try to develop training
routines that allow you to follow
their lead

In short, try to make up for the
lack of informed knowledge that
Is neecded for deliberate
practice.

A Spectrum of Practice Possibilities

4. Deliberate
Practice

This is purposeful practice of
an informed kind (i.e.in a
domain with objective
standards for success and
well-known training
technigues). It has 7 elements

® Developing skills that others
have figured out, using
practice regimens designed
by coaches/teachers.

® Consistently moving outside
your comfort zone

® Having well-defined specific
goals

® Using full atiention and
conscious actions

® Using feedback and
modification to reach your
goals

® Developing effective mental
representations

® Building upon your
preexisting skillset




‘People often misunderstand this because
they assume that the continued driving or
tennis playing or pie baking is a form of
practice and that if they keep doing it they
are bound to get better at it, slowly

Naive practice perhaps, but better nonetheless... But no.
Research has shown that, generally
speaking, once a person reaches that level
of “acceptable” performance and
automaticity, the additional years of
‘practice” don't lead to improvement.”

Well-defined, specific goals

Purposeful practice Focused

Feedback

A good teacher (or substitute teacher) who
can tailor practice activities

Deliberate practice The Deliberate Practice Roadmap
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Gamify your learning,
Personalize your practice.




T2E
ChatGPT ~



4L E2ChatCPT?

ChatGPTEA47?

ChatCPTRI/EPR 4

AR AR ChatGPT{#i{+ 47



/ ETHAN MOLLICK




Four s roe CO-INTELLIGENCE

CO-INTELLIGENCE - Livivg anp workiNe wiTH AT

By: EtHAn MovLick SKETCcHNOTE BY: AlvssA Fu WARD  vanN 7. 2025
PRINCIPLE #1 PRINCIPLE #2
Wwos INVVITE A1 to the Table Be the HUMAN in the Loop
¥ INNOVATION COMES FROM TRIAL ¥ 01 pon'T ACTuAalLY "kNow Y ANYTHING ; AND THEY
+ERRDR — AND IS CHEAP FOR THANKS CAN'T TELL WHAT IS "TRuE" OR NOT

For Inj-
 VITING

me o e % AT wanTs To "maxe Yoy HAPPY? HALLUCINATES,
g AND cAN BE LED To PROVIDE DESIPED ANSWERS

1L % CHeck THE A1 For HawvcivaTions
WEAENESSES — THEY mAYy BE AND LIES, Plzowbe crVGAaL INSIGUT,
DIFFERENT FROM YRS

—]ZAM . YouR quuc—' PERSPECTIVE, CRITICAL
(AND DIVERSITY OF APPROACH = INNOVATION ) Wi vou. THINKING SKILLS, ETHI CAL CONSIDERATIONS

INDIVIDVALS (AND EXPENSIVE FOR
ORGANIZATIDNS)

¥ Leaeny A's STEENGTHS AND

PRINCIPLE #1t
Tneots Al ke o PERSON ssume t%w id the WORST AT
(BUT TELL IT WHAT KIND OF PERSON IT IS) W ey use/

X Humang ape PRONE To ASCRIBE HUmaN
CHARACTERISTICS TD NNVONHUMAN ENTITIES * BleeEr, SmMapTER FEONTIER MODELS ARE
¥ BE WARY OF UNBEALISTIC EXPECTATIONS, Comive, avd AT IS CONVECTING To THE

FALSE TRUST , UWWARRANTED FEAR WORLD v WEW WAYS

*Woekginve w/AI 1S EASIER WITH A ¥ WEe are Plaving Pac-Man w a woreo
NARRATIVE - THINk oF A1 As AN T Soon To Have PlaYSranion Gs

ALIEN PERSON X WILL NEED TO GRAPPLE

X TIP: DeFive av A1 peesonva ForR v e | AV DO WITH AWE+EXCITEMENT;
BETTER OUTPUT ot poGTe i BETTER-  ANXIETY +LOSS



Every body
Needs an
E d it O r Melissa... 3/22/2024 7:39 PM

N Jenn..3/22/20247:37PM @

The Essential
Guide to

Clear and
Effective

Writing

BN Mark... 3/22/20247:42PM @

B Jenn..3/22/20247:45PM @O

Melissa Harris

and Jenn Bane
E di te d _By . | Jenn..3/22/20247:56PM @ Q
Mark JaCOb M Melissa... 3/22/20247:58PM @ @




After leaving journalism, I launched a marketing agency with other
newsroom veterans. As the company grew, I spent far less time writing, and far
more time tlghtemng others’ work—everything from annual reports to
billboards.

[ started to joke that we were in the Wn business because we were
cutting so much text.

Too often, we must coax writers to accept slimmer versions. We have to
persuade them that direct, clear writing is not “dumbing it down.” Instead, it
demonstrates respect for your audience; it seizes their attention—and keeps it.

Some people will turn to generative Al for this job. It can quickly produce
clean writing. It also loves clichés and hates fact-checking.

So read on, and you’ll learn to upgrade an algorithm’s first draft, if not dump
the Al altogether. You’ll learn to enliven your work. You might even have edits
for this very book. Email us—we can take it.

*/\f/l} Aivect, ¢l eay F ol

With gratltude, ~ /J/ } (/ (/n(,

Melissa Harris z oldin 9 'f)};é



» Commentary, opinions, and personal essays, especially ones used for
college admissions. A column, op-ed, or personal essay is the e&tome of the

USing Artificial Intelligence Intelllgently expression of your voice and perspective—meaning Al should be far away.
You can use it as a resource to summarize or contextualize background
We couldn’t, in good conscience, publish a writing advice book without information on your topic (more on this later).

including a section on generative artificial intelligence (AI).
McKinsey & Company defines it well: “Algorithms (such as ChatGPT) that - Eulogies and other tributes. A eulogy is a personal tribute, so tasking a
can be used to create new content, including audio, code, images, text, machine with this feels gross, doesn’t it? Al has the word “artificial” rlght in

simulations, and videos.” the name. You don’t want to write an artificial memorial in someone’s honor.
But this field of Al is advancing faster than we can advise on it, at least in a

book. What we’ve attempted here is to offer foundational guidance we think will

endure for years.

If it doesn’t, we’ll simply sell updated editions, and you’ll have to keep buying The same COUCEPE 4pp lies to toasts and other commendations. Al can provide

B you a framework to follow—much like Google can, only better—but write

from your experience.

Hang On, Don't Be Gross About This » Reporting and prose. This includes journalism, fiction, and poetry.

Anything that will appear under your byline should be yours and yours alone.
Al can improve your writing. Think of it as a tool, like spell-check: It should be
used in conjunction with human judgment and expertise. Al can’t replace your
own creativity, emotion, originality, and lived experience. So don’t use it when

» Resignations. Don’t let Al write your resignation letter or help you with
, o your breakup speech—but do use it to prepare for hard conversations by
ou’re writing: S . il _ ,
4 5 anticipating potential responses or objections and even as an interactive

partner for rehearsing (more on this later, too).



We do recommend using Al to help you write:

» Cover letters and applications. Best practice is, of course, to write a custom

cover letter for each position you apply for. But this sucks. It’s time- you and suggest additions based on industry best practices. Be sure to review

consuming. Job hunting is hard enough as it is. Let the robots help with and edit for voice.

outlines and ideas—like a list of relevant job skills. Don’t use it to lie about
» User manuals. ChatGPT can be used as a tool for user manuals and

ourself: use it to highlight what vou’re best at. Then you can refine its output
y ? 5115 y y P instructional materials by easily generating informative text based on provided

by adding more context or information. Rewrite it to bring in more nuance . . . . . .
information. With specific, relevant input, Al can make the copywriting more

and ensure it’s in your voice—and always edit and proofread carefully before relatable, and easy to follow. Make sure your engineer or product designer

submitting. checks it.

» Google ads. Al can simplify some of the time-consuming tasks in setting up This list isn’t exhaustive, and some assignments will take you into gray areas
pay-per-click campaigns, like doing keyword research and even generating ad that have you looking longingly at ChatGPT. Before you use it, ask yourself: Is
headlines. You can also ask Al to iterate or shift tone of voice for the copy you this content personal? Will it be attributed to me? Is it grounded in my point of
jita basi view? Will it be graded, udged, or rewarded?

If the answer is yes, don’t use Al. Write it yourself.

» Job descriptions. These should be clean and descriptive, and they should
motivate people to apply. Provide Al with a list of qualities and experiences
you’re looking for and a description of the job. The tool can clean it up for



Rehearse Tough Conversations

If you’re due for an uncomfortable conversation with a colleague, jot down your
talking points first. Imagine their responses, and how you’ll react. Practice the
worst-case scenario, but imagine the conversation going really well, too.

This is a meaningful exercise because when the time comes to talk, you’ll
(hopefully) have a strong command of your emotions. Al can help by providing
a sample conversation.

Here’s our prompt: Practice a tough conversation in which I have to ask
someone why they re not meeting their deadlines.

Here’s what we got back:

You: Hi,[Colleague’s Name], can | speak with you for a moment?

Colleague: Sure, what's up?

You: | wanted to talk to you about the recent missed deadlines. I've noticed that you
haven't been able to meet some of the project timelines we discussed. It's
become a concern for the team, and | wanted to understand what's been going
on.



Get Unstuck

Every writer gets stuck. Sometimes it’s for a scary reason, like an overwhelming
hundred-page assignment. Sometimes it’s over routine snags, like ﬁndmg the
right transition. It’s frustrating—and can be panic- 1nduc1ng if you’re on

deadline.

Al can be your not-so-secret weapon for:

» Brainstorming. Al can be the spark you need when you’re low on creativity

“and momentum. You can use it to brainstorm:
» Titles and summaries for novels, short stories, TV series, podcasts, etc.
» World-building and character development in fiction writing

» Article and white paper topics
f)
» Giving you an opener. We've all experienced the tyranny of the blank page
—but Al can help you escape it. Think of it as another colleague to bounce
ideas off, because even bad ideas give you something to react to.

Keep in mind that you’ll want to feed it the same backstory you'd feed a
colleague. Provide context so it knows what you’re writing about. Include



Study Up

It takes thirty minutes of concentrating for a human to read an in-depth
magazine article. It takes Al seconds to spit out a detailed summary. The speed
of Al gives us silly mortals the opportunity to absorb more new information and
learn complex topics at a faster pace.

But you still need to do the thinking for yourself. Chatbots have tons of
computing power, but not reasoning skill (yet).

So why use the bot? Instant education.

Let’s say you want to understand why certain nations dominate
semiconductor manufacturing. A Google search identifies a Wired magazine
cover story, “I Saw the Face of God in a Semiconductor Factory,” by Virginia
Heffernan. Give that information to the chatbot and ask for five main points.
You’ll get an instantaneous overview.

Not detailed enough? Ask for five more highlights, then follow up further:
Does the article say anything specific? You’ll get answers from the bot.

Just don’t expect it to do all your work. ChatGPT will summarize articles or
books—anything available on the web within the chatbot’s reach. You still need
to fact-check. (Also, don’t share the summary as your own work.)

Further, the bot’s answers are precise but stiff. You can ask for a summary of

N

The more yc;u prod, the more you’ll get. And you can’t annoy ChatGPT, so
you might as well keep poking.
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Apparently, | overestimated the excitement, and we're still 10 participants shy of revealing
the “winner." Sorry for the brouhaha—it turned out more disruptive than fun. I'll rethink how
to make this well-meaning gifting idea more worthwhile next time. Thanks!
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ChatGPT 4o
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I'm going to send this message to my students in a group:
Apparently, | overestimated the excitement, and we're still 10
participants shy of revealing the “winner.” Sorry for the brouhaha—it
turned out more disruptive than fun. I'll rethink how to make this
well-meaning gifting idea more worthwhile next time. Thanks! Check
the grammar and tone, give me some feedback and possible
revision.

Your message is clear, but the tone could come across as slightly formal or detached, given the

context of addressing students in a group. Here's a breakdown and revision to make it more

engaging and conversational:

Feedback:

1. "Apparently, | overestimated the excitement": This opening is straightforward but could be

softened to sound less self-critical, perhaps adding a touch of humor or optimism.

2. "we're still 10 participants shy of revealing the 'winner.'": This is fine, but the word "shy"
might be unfamiliar to some students. You could consider alternatives like "short of" or

"missing."

3. "Sorry for the brouhaha—it turned out more disruptive than fun.": "Brouhaha" is expressive

but somewhat uncommon; you might cc |, Jler simpler language like "fuss" or "confusion."



Is the grammar perfect in my prompt as in "I'm going to send this
message to my students in a group: Apparently, | overestimated the
excitement, and we're still 10 participants shy of revealing the
"winner." Sorry for the brouhaha—it turned out more disruptive than
fun. I'll rethink how to make this well-meaning gifting idea more
worthwhile next time. Thanks! Check the grammar and tone, give me
some feedback and possible revision." And if you were me how

would you pen the prompt?



Grammar Feedback:

1

"I'm going to send this message to my students in a group:"

e Grammatically correct but slightly wordy. Consider rephrasing for conciseness.
The colon (:) after "group":

e Correct usage since you're introducing a quoted passage.

"Apparently, | overestimated the excitement, and we're still 10 participants shy of

revealing the “winner."”"
e Perfect grammar here; no issues.

"Sorry for the brouhaha—it turned out more disruptive than fun."
e The em dash is correctly used for emphasis.

"I'll rethink how to make this well-meaning gifting idea more worthwhile next time."
e Clear and correct.

"Thanks!"

e Fine as is, but some might prefer a period over the exclamation mark for consisten

tone.
"Check the grammar and tone, give me some feedback and possible revision."

e Grammatically fine, though breaking it into two sentences might improve flow.

Polished Version of Your Prompt:
"I'm planning to send this message to my students in a group:

Apparently, | overestimated the excitement, and we're still 10 participants shy of revealing the
'winner.' Sorry for the brouhaha—it turned out more disruptive than fun. I'll rethink how to make

this well-meaning gifting idea more worthwhile next time. Thanks!

Can you check the grammar and tone, and suggest any improvements or revisions?"

Why This Works:

e "I'm planning to send": More natural and conversational than "I'm going to send."
e Break into paragraphs: Helps with readability and flow.

o Added specificity: "Suggest any improvements or revisions" clarifies your request.

Let me know if you need further refinements!



Based on our chatting history, can you suggest any improvements to
help me write better prompts, with concrete examples?

Based on our chat history, here are tailored suggestions to help you craft better prompts, along

with concrete examples:

1. Define Your Goal Clearly

Observation: Your prompts often mix multiple objectives, like grammar checking, tone feedback,
and revision suggestions. This can lead to vague responses.

Suggestion: Break your prompt into smaller, focused parts or explicitly state your priorities.
Example Improvement:

Original:

"Check the grammar and tone, give me some feedback and possible revision."

Improved:

“"Could you check the grammar for accuracy, evaluate the tone for appropriateness, and suggest a

revised version if necessary?"



2. Add Context for Specificity

Observation: Sometimes, your prompts lack context about your audience or the purpose of the
text, which can lead to generic feedback.

Suggestion: Include key details about the situation, tone, or audience.

Example Improvement:

Original:

“I'm going to send this message to my students in a group: [Message]."

Improved:

“I'm drafting a message for my students in a group setting. It’s meant to apologize for a small

disruption and share my reflections. Could you check the grammar and tone?"

3. Use Precise Language

Observation: Phrases like "Check the grammar and tone" are functional but could be more
specific for clarity.

Suggestion: Ask targeted questions or specify the type of feedback you're seeking.

Example Improvement:

Original:

“Check the grammar and tone."

Improved:

“Does the grammar feel natural and error-free? Is the tone too formal or casual for addressing

students?"



Is the following prompt grammatically error-free? Prompt: Based on
our chatting history, can you suggest any improvements to help me
write better prompts, with concrete examples?

& Yes, your prompt is grammatically correct. However, here's a breakdown and a possible revision

for improved clarity and flow:



Original Prompt:

"Based on our chatting history, can you suggest any improvements to help me write better

prompts, with concrete examples?"

Analysis:
1. "Based on our chatting history":
 Grammatically correct. The phrase is clear and sets the context.
2. "Can you suggest any improvements to help me write better prompts":

» Clear and grammatically sound. However, "help me write better prompts" might be
slightly redundant after "suggest any improvements" because suggesting improvemer

inherently implies aiding your writing.
3. "With concrete examples":

« Grammatically fine, but it could be integrated more smoothly into the sentence.

Improved Version for Flow and Precision:

“Based on our chat history, could you suggest improvements for my prompt-writing skills and

provide concrete examples?"

Why This Works:

« "Chat history" simplifies "chatting history" for a more natural feel.
« "Improvements for my prompt-writing skills" is more concise and specific.

 "Provide concrete examples" integrates seamlessly without the need for a comma.

Your original version is correct, but this slight revision improves readability and eliminates

redundancy. Would you like further refinement?



P =0E (MEB+XZT) +1TH
(iﬁgﬁ+}§ LJ~)






BE—1TEE BREZBMFREBERELCZERFITLSENEN, BBRIRFEINAR
" RE+{To)"s XBENTRIFENRNER, — T BRAANE, —1TREA
& ToreEdiEiRE HRE2ECERGLE RERSMAED . B
BIEEZR—NAC, Hilleaning=Awareness
(Observation&Reflection)+Action(Experiment&Feedback). {REEFHAE
—EFEFREBNRE, S[HER, HSHARRRE



ZE—MREBNEE! BEIXARMEALAZ—MEBMNERRENRESR. UTE/LIMBGERE, 7

B R ERFIRERE
4. EREIAREAR
Learning = Awareness (Input & Insight) + Action (Prototype & Ping)
EH :

1. BNEEMAR:

« "Input & Insight" ARIRIBARERTNFANZERZ, MiEKR,.
« "Prototype & Ping" &A™ mARRIES, HEERRERIT, REBEESAFRAEDINES.

Learning = Awareness (Look Out & Look In) + Action (Try Out & Tune In)
R :
e "Look Out & Look In" AE R EMKESRANRMNRR, ETERZ,
o "Try Out & Tune In" AMEERFRASHRHXNMRE, BIRYIE, RNEFZDAERNIE,

5. GFREIER
4O x
2. FELbhR (LS RRm) Learning = Awareness (Outer Gaze & Inner Stiliness) + Action (Bold Steps & Honest Echoes)
Learning = Awareness (Mirror & Window) + Action (Lab & Echo) B :
HH - « "Outer Gaze & Inner Stillness" JRFVURNXAZRVRENTZMYE, TREFHBHOVR.

e "Mirror & Window" Eé%ﬁagl%uﬁ, %?{ﬁﬁgﬁﬁ%, ﬁl:lﬁiﬁiﬂ‘%imﬁo « "Bold Steps & Honest Echoes" %mﬁmm%%mﬁﬁmiﬁ, ﬁéﬁpﬁﬂglgﬁo

« "Lab & Echo" 3&FiX5uaYSCi = M R R IFRVEINERER, Rmess B aE,

6. B RMEARAR
3. iR ALhR : Learning = Awareness (Peek & Ponder) + Action (Tinker & Talk Back)
Learning = Awareness (Scan & Sense) + Action (Quest & Response) B :
R : « "Peek & Ponder" BRMMARKRANEBNRZ, EEME,

« "Scan & Sense" HFHBLIHFRARRNRER, W5UERN. e "Tinker & Talk Back" 2R RMRENEDMY. ESBENHS,

e "Quest & Response" iZFEITEHIEHRFR (Quest), REZHFXRFPHEIN KM (Response).
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SYSTEMS

03 NOT GOALS




WHAT ARE GOALS VS SYSTEMS?

You will fail to achieve your goals if Goals tell you where you
you spend too much time planning want to go and what you
your goals but not enough time wish to achieve in the future
designing your systems 5
fan)

Systems tell you about
the things you need to
do to get there

Goals = Results you want to achieve
Systems = Process used to achieve those results
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Goals are good for But systems are best
setting a direction. for making progress.

James Clear.
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About 3,630,000 results

Teach a person to fish

RALIBARNTALUBRIEIER - Teach a person to fish rather
than give them a fish. f#5F | AUBFRUNRALUENE X XA1ER
— 1 EBRFZIVEE HEENTFEREERE SHEA—FEH £
NB=MMAEHE, BERERXNEXET, SHESEFTEARENYR
B, AU —INEEEs AL, R EIIEYE, KAMBRR
AERE, FERAEMNT X PRIENRES XARERA

i, "Teach a person to fish"iEREBIREABERNBEHAE X
B —Fh KA ZRREE,

BRALERNRALCERNREELN - BEAE
& zhidao.baidu.com/question/2023305360608636628.htm|

Was this helpful? o &

Chinese Simplified v = English v
N x H
12 AL Teach a man to fish
shourénylyu
4 B
o & Tone v Gender v
Widely used phrases V

Data from: Microsoft Translator

o B
https://www.englishtour.cn

“BRALUE"TIB BB ? - B ZIK
Sep 28, 2020 - "#" : L5F, 158, 8" #HE, RERBAUE TUBALE, BEER &
BFAA, TUNEHERNGASRGM, HEXD SHEZSAEWRA, FUOIAZE ..

Q ALL COPILOT IMAGES VIDEOS MAPS NEWS : MORE TOOLS

About 2,690,000 results

Chinese Simplified - - English v
X X :
12 ALGE Teach a man to fish
shourénylyu
4 B
o) \’J Tone - Gender -
Widely used phrases \/

Data from: Microsoft Translator

.» [rainchinese
**  https://www.trainchinese.com » wordDetails.php

Translation of # A &A% AL to English with audio for %2 ...
English definition and translation from Chinese of: ## A L{& A2 A L& with examples on ...

OMG Chinese
https://www.omgchinese.com » dictionary » chinese...

BALIEARYE A LUE meaning - Chinese-English Dictionary
A LIS A LUE AR A LU A LU [Pinyin] shou rén yi ya bl ri shou rén yiyi ...

©

Linguee
= https://www.linguee.com » chinese-english » translation...

AL BN ALUS - English translation - Linguee
B AR THBALGR #HRERA StMelliERED, BEEERRMEEREMLET ..
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Giving 2 man a fish (to feed him a day) BTNIA B A iZ N AiE |
is not as good as to teach the man to B 3% FO LCK s
fish (and feed him for a lifetime).
Bk of Han
RALLE - T RALUA, FEALUMR. Give aman a fish,... HBEHE  RALR FEALUR (52 "BALEFMBALOE", RPEEELRNEE PPT - R A LUS A8 A LU BALLE 3605 A LS TR A LLE_360 BALGBTINBALLE [PEEEHE] RALLBTINS
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Filter N
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./ — If You Teach Man \ / \ / Teach a Man
k; Give a Man a Fish Quote ) O i @ B (a

|
to Fish Quote J 3 k\ How to Fish Quote

>

\ _

Feed ( e Give a Man a Fish \ @ | Give / \ Teach Them How to\ @ Teach a Man \\ 7. Quotes \ ( Teach'a Person to\ /’ it \ '

a Man a Fish Quote / Meme ) Up Fish 2 '\\ Fish Quote /) '\ to Fish Saying /) '\_ About Fish VA Fish Quote /' '\ Proverbs /l \
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W Related Products

Give 3 man a fish )
and you feed him for a day, B < i o

&:Z.‘:':‘;""’” to fish . - ’ e s | : —
vou feed him for 3 feime TS ' ; Give a man a fish and you feed
Qs Provers ] : him for a day. Don't teach a man to

. fish and you feed yourself. He'sa

a fish, you food him
p i

Give 2 Man a Fish

: [ISH ANB 5D Poster
DR A DAY. TEACH A MAN TO FISH AND

Give @ man a fish and you feed W a i " Yeivea manaf“sh youf"édhitn fOrEe nar
him for a day; teach a man to fish == // aday. Giveaman a poisé’n’éﬂfﬁgw e a day. Give a man a poisoned fish,

and you feed him for a lifetime. & o e’ Jotes him fox:the 85t ot his life. wtigas grown man, fishing’s not that hard.
' Give aManaFish :
o Mug
Glve a Man a Fish T+ o
Teach A Man To Fish Quote : Give a man a fish and you Aristotle Quote: “Give a man a fish, you feed him for a day. Aristotle Quote: "Give a man a fish, you feed him Fish Quotes | Fish Sayings shirt Give A Man A Fish Quote - Give a man a fish and you George Carlin Quote: “Give a man a fish and he will eat for a Teach A Man To Fish Quote : Proverb Give A Mar
feed himfora... Give aman ... for a day. Giveaman ... | Fish Picture Q... ShortQuotes.cc feed him for a day. Teac... day ... A Fish Teach AMan To ...

Give a man a fish, and you
for a day. Teach'a man to fish, and he'll
buy a funny hat. Talk to a hungry man

gwwn man, fvmmg, s not that hard - ‘: ' : ‘ . - =3 i ‘__ sh, and you're a consultant oo about fish, and you're a consultant.
' —
TR
Louis C.K. Quote: “"Give a man a fish and you feed him Nick Offerman Quote: "Give a man a fish and you feed him for a Maimonides Quote: “Give a man a fish and you feed him for a Scott Adams Quote: “Give a man a fish, and you'll feed him for a Give A Man A Fish Quote - ShortQuotes.cc Scott Adams Quote: “Give a man a fish, and you'll Scott Adams Quote: “Give a man a fish, and you'll
for a day. Teach ... day. Don ... day; teach ... day ... feed him for a day ... feed him for a day ...

Geve 3 man 3 fish and you Seed bum %x 3 day
P v Teach 3 man bow (o fish aad

: 3 - ¥ . v R 's 1 ane = . RRACRY = S fish and vou { ) —— Give 4 man a fish and

Give a man a fish and you feed him G.iveamanaﬁsba = Give a man a fish and you feed s s Tl i feed him for a day:

for a day. Teach a man to fish and nim foraday. Don't teacha r him for a day: teach aﬁan to fish e = . > ISh ant ~ ) teach & man Lo fish and
i feed him for a lifetime. Leave the fish and you feed yourself. He'sa y: t ion ' | > ’

‘ Sl you feed him for 4
grown man, fishipg's not that hard.

and you feed him fora lifetime. T = e f —“_— N Hifetime

Maimonides
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Teach A Man To Fish Quote  Louis C.K. Quote: “"Give a man a fish and you feed Nick Offerman Quote: “"Give a man a fish and you Maimonides Quote: “Give a man a fish and you Teach A Man To Fish Quote : Proverb Give A Man A Pin on Inspiration for 365 Days Louis C.K. Quote: "Give a man a fish and you feed Give A Man A Teach A Man To Fish Quote : Give a man a fish an
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Adage, aphorism, and maxim

The expression give a man a fish is a proverb. A proverb is a short,
common phrase or saying that imparts advice or shares a universal
truth. Synonyms of the term proverb include adage, aphorism, and
maxim. Here are some additional examples of well-known proverbs:
Blood is thicker than water.

What Does Give a Man a Fish Mean? - The Word Counter

| thewordcounter.com/what-does-give-a-man-a-fish-mean/

Was this helpful? o &

D Power Thesaurus
https://www.powerthesaurus.org » give_a_man_a_fish » synonyms
Synonyms for Give a man a fish - Power Thesaurus

Another way to say Give A Man A Fish? Synonyms for Give A Man A Fish (other words and
phrases for Give A Man A Fish).

Synonyms.com
https://www.synonyms.com > synonym » give a man a fish...

Give A Man A Fish And You Feed Him For A Day. Teach A

Find all the synonyms and alternative words for give a man a fish and you feed him for a day.
Teach a man to fish and you feed him for a lifetime at Synonyms.com, the largest free online ...

an

People also ask

What does give a man a fish What do you do if you give a What
mean? man a fish? man {«¢
Give a man a fish is actually a The passage is not directly related to You ma
shortened form of a longer phrase: give the question. It is about the variatic
a man a fish and you feed him for a responsibilities of a Head of IT some S
day; teach a man to fish and you feed Infrastructure job. The proverb ‘If you shorte;
him for a lifetime. You may hear or se... give a man a fish, you feed him for... whate\
What Does Give a Man a Fish M... Head of IT Infrastructure Jobs - ... What |
.y thewordcounter.com i uk.indeed.com [0& the!
Feedback

o0 The Free Dictionary

https://idioms.thefreedictionary.com » give+a+man+a+fish

Give a man a fish - Idioms by The Free Dictionary
The full proverb Is "Give a man a fish and you feed him for a day; teach a man to fish and you
feed him for a lifetime." A: "l don't want to teach Billy how to drive!" B: "Well, | know you're sick ...
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GO-L gle "10 participants shy of" X Y G Q

All  Images Videos Shopping Web News Books : More Tools

It looks like there aren't many great matches for your
search

Try using words that might appear on the page you're looking for. For example, "cake
recipes” instead of "how to make a cake."

Q

Need help? Take a look at other tips for searching on Google.

¢ ResearchGate
R https://www.researchgate.net » Home » Art

A Unifying Model of Visual Art Appreciation: The Role ...

... 10 participants shy of this goal, all interactions examined. will be exploratory rather than
confirmatory. We were able to collect N=48 Indian. and N=42 ...



Google

"participants shy of"

What does it mean to be shy of something? v
What does it mean to be shy of people? v
What do you call a person that is shy? v
What is the act of being shy called? v

Feedback

Instagram
® .9

https://www.instagram.com » commliviondon » Post

Community Living London

We are 15 participants shy of reaching 200! Can you help us reach 200 participants by September
22nd? Thank you to all those who have already registered for ...

.k X.com

https://x.com » DrTregoning » status

Professor John Tregoning - X

Jan 6, 2568 BE — Our course on Types of vaccine @ImperialMed is now 6 participants shy of 1000
learners (sign up here - it's free) https://t.co/foku1jKkzy.

© Facebook
https://m.facebook.com » TevisCup » photos » we-are-o...

Tevis Cup 100 Mile One Day Ride - Western States Tralil ...

We are only 16 participants shy of reaching 1,500 overall! So far we have 1,255 Riders and 229 in the
Non-Riding category (remember walkers, runners, ...

(=
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“sorry for the brouhaha"

All Images Videos Shopping Web News Maps : More

\ X

https://twitter.com » RealSamboFatiu » status

Ustaz Awon Hoodlums

The funniest thing in all of this is that one Alhaji may send her a dm by the end of today. "Hi, sorry for
the brouhaha that went on today.

Reddit - r/AITAH
360+ comments - 8 months ago

Update 3 - aita for not letting my dad back in my life after he ...

... sorry for the brouhaha that broke out in a public restaurant because your father MUST have things
his way. The only good things out of it is ...

'f) Genius

https://genius.com » Blac-low-lyrics

BLAC — Low Lyrics

[Verse 1 : C] You're a joke like ahahah, ruin ya car, sorry for the brouhaha. Always feels like christmas,
cause I'm gifted, falala

Philstar.com
https://www.philstar.com » opinion » 2009/04/05 » less...

Lesson Plan

| am so sorry for the brouhaha caused by the bruhas in Manila, | didn't realize my fellow service
personnel would be so touchy about you calling them just ...

Tools
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All Images Videos Maps Web Shopping News : More

The Economist
https://www.economist.com » culture » 2023/04/12 > a-...

A new language textbook in Mexico has caused a brouhaha

Apr 12, 2566 BE — A new language textbook in Mexico has caused a brouhaha - At the centre of the
controversy is a single letter associated with a non-standard form ...

The Economist
https://www.economist.com » topics » mexico

Mexico | Latest news and analysis from The Economist

A new language textbook in Mexico has caused a brouhaha. At the centre of the controversy is a single
letter associated with a non-standard form of grammar.

The Economist
https://www.economist.com » business » 2013/02/09

Of businessmen and ballerinas

Of businessmen and ballerinas. Lessons from the Bolshoi brouhaha. Feb 9th 2013.

The Economist
https://www.economist.com » 2017/12/12 > the-copy-c...

The copy-catwalks

Dec 12, 2560 BE — Why fashion's plagiarism problem will never go away ... Bitchy broadsides and
oodles of brouhaha are part of what makes fashion fun. They are also ...
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Catching the Big Fish

save up enough to shoot a scene and | eventually finished the whole thing. And | started meditat-
ing. Jack Nance, the actor who played Henry, waited three years for me, holding this thought of
Henry, keeping it alive. There’s a scene in which Jack’s character is on one side of a door, and it
wasn’t until a year and a half later that we filmed him coming through the other side of the door. |
wondered, how could this happen? How could it hang together for so long? But Jack waited and
held the character.

There’s an expression: “Keep your eye on the doughnut, not on the hole.” If you keep your eye
on the doughnut and do your work, that’s all you can control. You can’t control any of what's out
there, outside yourself. But you can get inside and do the best you can do.

The world isn’t going to pass you by. There’'s no guarantee that meditation or delivering the Wall
Street Journal is going to make you a success. But with focus and with meditation—although the
events of your outer life may stay the same—the way you go through those events changes and
gets so much better.
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fRIANFIX B creativeBiZRBIESE? 7 ?

{REEBIRY "creative"BIFER "I E", WEAEEANER.,. EHXE, "SIE"BEENERTF. IR, m
‘creative"EXEERENZE—MEHOITLE, M"BIEAT"SH"NERIEIFHOAN". XTEEREFENGHMLIE
5w, BRILEEFIRINITENE"BIE XM EAEZ,

MNRUBFSIBRENARBIZE, “creative" AJUE IR LU T JLFLME
BER"BIBA"R"CIETEE", EREMSG .

2. RIBFERBARANEBBIREA, MN"BEIEADHAN"SR"HMEEMN TIFREHE" |
3. HTMEREIF BEREFEM WA MERLEMETENAERIE,
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1.

o FERMEF
“creative" i X MAERBFEILIZEEAIE (BEIENMN) BrllERid EMNBCIEMTIENA) . &
EVIRENER, ZTIEBIEENXNTHE, REZTSEREFHNZHENEREEFHNRESN, SEEhZ
RE T XE,

RIEDEE L TXRIBIE
[RXBAtERE "creative"{E A —FERIL X A7, M"BIR"EFRXEERE—THMRME, AAFERRULE
7. BT RESFRERNITERIMENER, FUERERT"BIR"X M.

BESENRIAER

ERSGERP, (ER"creative"FAXBHRIAAFELRER, ERXFHRETETNHRIE,
th, BRNTEEREMLE, F'creative"#IiFN"BIRAL"H"MNBRIEETENA"TEMRY), B
BRIRBRIRIX—R.

B TE - EXENEES, BRIFINEELUT/LR
o FRASMEAENERS N, LERURXFENAEEPXFRAEEENNE, BREFMSEMRIZE.

FEXEMTASMR, BEEFHRNPIEINE R BEE.
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FEBEXNERE. 1218, REEFHEIFE © In The Power of Myth, Joseph
Campbell said everyone should build a “bliss station™:

You must have a room, or a certain hour or so a day, where you don't
know what was in the newspapers that morning, you don't know who
your friends are, you don’t know what you owe anybody, you don't

L] 1 . 1 1 . -, > L] 1 * 1

© EEFEERZH ORESXHNEOEBRIEE

RXNZDEE5EHE

1. FRZEBRIEX :
RIVRIAR, BTASBTFE—TZEENEKEEHEES, TETAENER XM 'ERE"EE6)
ENFER X,

2. Z[E]SHYERIEK :
"FERZETIUR—TYEZE, BAUE—RiNE. X8, RAMEREERENXRNRE, %
ATRRNFKARIENER,




E—AENER, KEZE, XEHEEE SBREZHRE
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We're now trained to heap praise on our loved ones by using market terminology.
XAENZOERZ "BINUNSELR I MATISLNIESEREZF LA,
Zig - R —FEAIR, BXRIEFEFNHIHEHFE,

The minute anybody shows any talent for anything, we suggest they turn it into a profession.
ZOBBER"REFZFARIN—RmFE, TWLLAB T XZAERL",
P48 R Mt B ENER RN,




&  trpEn, XS
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HABYE, REFDTRXNER, RAEBEMES, XERB"EFET"

IREERXER -

1.

=i

23R SAEMNT ", R S A ST EH MR
BEHES, BEPEESTRE XSFAahXIAIMG.

|

FER". BREFRBRXNE

Anil Dash i\, "HIEFRM"EE XKL ARERNXEBIER), PILIHER—MERN T IR E R,

Bk

“There can be, and should be" :

XMBERMIFE, MEENFE.

“a blissful, serene enjoyment” : XfEZE2—MHER. FiRRNER,

“Iin knowing, and celebrating” :

EXRTH :];"G FHAR], FAEHMABEZEEZERVXMEL,



Job titles can mess you up. Job titles, if they're taken too seriously, will make you feel like you need to work in a way that
befits the title, not the way that fits the actual work. Job titles can also restrict the kinds of work that you feel like you can do.
If you only consider yourself a “painter,” then what happens when you want to try out writing? If you only consider yourself a
“filmmaker,” what happens when you want to try sculpting? If you wait for someone to give you a job title before you do the
work, you might never get to do the work at all. You can’t wait around for someone to call you an artist before you make art.

You'll never make it.
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We're now trained to heap praise on our loved ones by using market terminology. The minute anybody shows any talent for

anything, we suggest they turn it into a profession. This is our best compliment: telling somebody they're so good at what

they love to do they could make money at it.

BANMEIGA "L E" REEFRENTE, RBERI—KRZTE BRIMVF-—RNRESRVUEMNEEEZERRENIR. (HHSF
BN “URAIAEX M ERER", F X I&EEIAA,

loved onesf~"@¥ K, fRixA#iELheap

@ BER T, §37 loved ones 1 heap 4T, HBEF O FREIFE
 lovedones : EIHANERR'FIEZA", FLIERA. BXR. #BF SEREFAAE.
 heap praiseon : ®RR"HHFRERRE", TITBEN"BE"KESX""ABENE"F FHNBENRE.
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loved onesTEX EZAZE A LUER N B SMRERNA ? i /EERYanybody
shows any talent
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“None of us know what will happen. Don’t spend
time worrying about it. Make the most beautiful thing
you can. Try to do that every day. That’s it.”

—Laurie Anderson

Whenever someone starts talking about “the creative journey,” I roll
my €yes.

It sounds too lofty to me. Too heroic.
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Whenever someone starts talking about “the creative journey,” | roll my eyes. | e
[ CEREERGE
SUBARE SHEZH BRSSETEBER
't sounds 100 lofty O me, Too hemiC. ,,'/ ﬂﬂﬁJL-}E{&‘A@ﬁfﬁﬁX.L. ﬂ&@tﬁ‘.f’é&&%d.
-too heroic 8Y journey
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The only creative journey | seem to go on is the ten-foot commute from the back door of T T

my house to the studio in my garage. | sit down at my desk and stare at a blank piece of

paper and | think, “Didn’t | just do this yesterday?”
J." , %»ﬁ&ﬁﬁ&?@ .‘ R
EREE BN OB FTIEMBRENENSIEEENTHES AGLERN [/ BRSO R R
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When I'm workineg on mv art. | don't feel like Odvsseus. | feel more like Sisvohus rolling
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"BIFARE". 1FE

], BEEBEFRYIER.

PTEF

1. heroic % X 1% :
o "heroic"EEBRPHA—ERMTBE"RE"R"LIF"HNEN, EXRAUURRK'TTSHRN", “BIEN"

ST RIMERY", LHERE

3“Too heroic"3Efx_E 27N R “the creative journey" XN ifEEEXE T Fa k. FiEi

HHE1ERE FRA—MFRRINENESH.

« EXE, FENESER | "BFXK"XTMIRIREITES, EEERERMIFE,
2. "Too heroic" FIEX :

o "Too" RIAT —MERE LRI X,

o MREFN"AREENT"R"BREDT"AESRERERE, KEXMSIKALIER,

ERITERIEA RS AR LA B L R



o N A VvV 3 J

3. BIFARANIE S (XA RY;(1ES. X)) S IR, SRALHY, BEAFHY
* heroic prose
SEIFREX

* heroic words
RSIHE

heI' ()iC 20f2 NOUN

1 :averse or poem written during the Restoration using rhyming couplets in iambic
pentameter and concerned with a conflict between love and honor : a heroic verse
or poem

2 heroics ( hi-ro-iks«) ) also her-6-, or hé-ro- plural

a : flamboyantly boastful language or action
avoids heroics in his writing
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Best of all, I think, 1s that when your days pretty much have the
same shape, the days that don’t have that shape become even more
interesting. There’s nothing like a good prison break, and playing

hooky isn’t as fun if you never go to school.

What your daily routine consists of 1s not that important. What’s

important 1s that the routine exists. Cobble together your own
routine, stick to 1t most days, break from it once in a while for fun,
and modify it as necessary.

“My hangovers are scheduled a year in advance.”
—John Waters
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BRBREZRAE

UTREZMLRE, EHMARBERAEES, ILRABMBAR, FENEBIRE

|

B ZFRLLEAXKE, BERAMEBHRAR | FF, XFRIBFEMRIM RN LFE, TREEFHINE
B

BB RBERRTRARNRSE, MAFNFRERRITEH THRLFTERIESR,
FTAXKE, HABRRITHEREEE ; MEFNFE EREENRLFONETFRERM,

B ZPTLARIA, RENFEREEE 0 MAFRNFRE BREERI\BTEREN LFZZETFZRFE
¥ BTo

REREMATERARET EEBARE, BFNFREERBERBMMN LFZERFPFTERERIERN.
BRI BERENRE, MEFNRE BREEMRMELFERE FTEBRIEPHDE,

EMNRELAEN, BATHIHRTAR  MAFNRE REEHTHENLEFEETIITR/ER
Xo
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ANREEMIisn't as fun if you never go to schooliRERERIRMZ _EiT 27,
(REAESAEBZRFE, REBXDEBE#IER ? S8/L T RE

DTFRERRUMRIRMNK LT F, (MEAESAIREFH/RER" X — BB ThRA

1.

2.

BRI SE L, MARIMMR LR, REESARELZFRFRE,

BIIEANE, EXFNRERE LIFNATERESR, NRIMNE LT, REERREIHEPH
1R,

B PR LR, RERNBZSREEE R ARMNR EZF, BREMNEZEFRRE,

BERBARE, MAFNFEERIFEHE LFHNATERERS. WRIRNR LT, HBRRERTMIAE
2o

ERNRBLAEN, MAEFNFRBERET LEIFHNATESER, MRIMMMNK LI, RTEERER
R
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UTREGRLEXR,

1. EIhESREVRIEFAILERL, 1

FRT LB o

TEFRFRE RELHTLF-

TREFRRE BREEMIELFETERL

KLERBWHIM, MFRRETFIXE

HEBBIRIA" MR ETF"HZPRAE :

EERNATRERIEGRR,

ERNER, BRREZHRA

AR MMEMKETE, &

B ZPTLARIA, REAMRBLWAR | B, RFENFE RELHIMBLFHNATEREB, N
EIFRARTERZEIR,

B RBRBITRAZR, T

XBHLAERE?

PAXKE, AHEEXRANRIRE ; 0

AETFRA, BEEREFERPULH,

R B R AR R

-BWERE, 1

3%, #FEAREIEMN %R,

AR ARIFERS, EARRRRBEEIE ;T

RFHRE, BREEMREHTHELFETHER

Mg ETFRIA, BERFBIZHRERN,

e

TEFRRE, HEVEMBLMNE LFOEM . MIRMNR EIF, A7

TREFHERE BREBEZHIRN LFRAFTEES. M

o FIRMKR

TP ZATUEE REACTRTHARLFNER.



Best of all, I think, is that when your days pretty much have the
same shape, the days that don’t have that shape become even more
interesting. There’s nothing like a good prison break, and playing

hooky isn’t as fun if you never go to school.

What your daily routine consists of 1s not that important. What’s

important 1s that the routine exists. Cobble together your own
routine, stick to it most days, break from it once in a while for fun,
and modify 1t as necessary.

“My hangovers are scheduled a year in advance.”
—John Waters

EHENE, SMKRZEHTFEHAERN, AL
NMESHMHH FRBSENTE, EIRBVREEKB
FTIRINGR, MEFRYIREIEN ERLE L FRIEA
Fo MRMNREIZR, EZXEHLKREE 7



BRI ARESRAE ¢

Finally, try hanging out with young kids. Play a game of hide-and-go-
seek. Finger paint. Build a tower out of blocks and knock it down. Steal
whatever works for you. When the writer Lawrence Weschler needs to
figure out a structure for one of his pieces, he'll play with his own set of
wooden blocks. “My daughter is not allowed to play with these blocks,”
he says. “They are mine.”

Don't get bogged down. Stay light. Play.

&E, 2. X—FREE, FEE, RBRAENERE
Bl FEERNIRERNERE. SERFEH- FRITREANEBCHXEST K
SN, MSIECH—EARFRAR, "B LAEIXERA, "k,
"XERBRH. "

At BCREARE, RSB, ZHEE,

UT 2N ZXEXFRNEMEIERE, NREFRNBIESERBIRERA -

A1 (FEER)

e, AEZNEF]—ED. X—FiREE, BEFiEE, BARAENERHEE, hEESECHINARE,
ERFER-FRPEIBXELSHN, Rt ECHBEARRR, "B/ LFEMXERLK, "MK "B
M2&®. "

ALBCUE XA, REFRENR. EHE,



G miEBRgsteal BLR—P RS, BEIBENDLETE:
EpEER RE T NER, TARE

Steal whatever works for you. iX £ #ysteal (95 Z AMRZR B 881E H ¥

TEMME, UTEERAERRSXXAENEIFFE

A EFE hR A

1,

LT RBERNERAE, "fi"EXItitiE,
5qiff T “steal" BB, RHIISOEENMYZ4Lt,

MR REENRE, BELESER.
XBEER L steal"BIZ X, BMEEHIEBHITR.

MAR“ " E3HRE AR R F It —t.
FRE"FE"NFERE RNRBEERRGEENER.

ImEZ, RIESESHIE.
F"fEn" R ERMALERNEARIER, fF5"works for you"HIER,

EXRRMNITERANGRE, RIEFHEE.
R"EXR"RE"®", BEERR ERETEMES.

B — RN, AREERTERIES,

a1 LRSS, XMRIABER T EEFEXRS

EXHSE, {BXI80



SR EENFRRAS

RS 1 (B R BEtER ()
BEfEfE RN IEANARE, THZE, EEFXRM.

{RE =% B B steal whatereve works for youfEXHHE B

G WIRAISTE | ILREIDRADT*Steal whatever works for you"* EEREXHHNER, HEALTXED B2 (BR“RE AR
o MNHRESESHESNRE, RIEMEAE,

R 3 (F REEERRR)
BPMLEGIR, R"E"RAE, BRI

WA 4 (OiE1L)
Bt LREAN, EEFE, IES !

R steal"BRBE S X
1. "Steal"TEXEMIESR

5 (HARERRS
. FRRFELNGG, DEREMESER. BELES, EEEHE—EENBERRNS WS IR
Y AR R ARI AN, MR, HEAS.

o TEIBIRED, "steal"GIl T —MAH—18 BRAEZHRUGESEHCHARA"NEN. EFH B
X, EEEEEARNESE.

2. HEETXREA

] | =B TXHE (EAFNER)
o IXRIMZF—EI (REKE. BE. #RAR) , XETHEFZRMEER, KBRS,
El, XER steal BIENE  MXEENHEEESHACHRBE S E TEMRREESE R BfE, NEF(—ERRE. K—BIEEXE, FRFiEE, B—ERAESES. MXERFREHRETRE

EEAREE, HAREE, ERME, EEZEXRA. FRFCH FRIFENXEIREGHN, MIltESHARBR, "X
LFRAARIMZ) LA RERE, "fik, "EMNEHRN. "

o ERNEZTERXFRIN. B8BIEE,



XEERNEE BE, {BEZNEF—E)L. It—BiRXE, E—EF
Bl BE—EAKE BiEv#Hf, EXEREPRE MM,

©  rrevBEsEEHe | BRI MNIEESR TR "steal” WA Y, FEHESEE. &£, FAT

YHIRIA TR, U TERRIBIZNSTI—E MY : RAPHE | BE, ABESNEFN—LTL. T—BIRkE, E—BFE
B BE—ERAE BETEE. EXEEEPRERE, RREE.

G rreoEmRIERIG | REEIE, RERE" RUEAS R TR steal MBI ABIARE, FEIT SRR
B, ILERERR, ERRE. UTERYXESZENEES /NN :

R -
1. @R E
. BHREBTEX'steal"fUERE, XMHEHXHXILIES ST REERE,
. ITTREE T —FERIAES). BI5ROER, BSEERMRER,
2. BIEEW, BMEE
. T BIARE, E—RTHE, BRI BECHE XS NEREE AN EEE

ALY -
1. "RiIEEIH 35 E

o BR"MT"BLIEEREE ErERIN—[BERSNT B, BE"NP2IREMERE"WEE, ik
iﬁ%%—ﬂﬂl\ﬂjﬂﬂaﬁﬁo

2. #FE—TESRBERR
o RPN "steal"FHRERER, A" FH—BHER", FILEBERI(L, LBEERN.



“CREATIVE™
IS NOT A NOUN.

“You have to have done something before you can
be said to have done something. The title of artist or
architect or musician needs to somehow be earned.”

—Dave Hickey




You have to have done something before you can be said to have done
something. The title of artist or architect or musician needs to

somehow be earned."#iF1XAE, A EFEcan be saidfIgIHEAVIZEE X
%

G  EBEHHEAR. BRFRERRZY, ROFEETRR. SR E BB STRRTHRIER. "

B EERZBIRERAER, TRBANRIRBERAENTEN, RIHE—
EEEZH, IREREBERERERZ N

XERHVERE, RIBXMERNCENF - ERBRITAEE D IEEFRERZ
B, fRAZ— @*EﬂAﬁﬁ%ﬁo "ZARK', 'BHINREFRREIk
7, IERSFERFEZNRFKER, *
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badmouth.png big ask.png bummer.png cushy.png finale.png finalist.png ghost.png go rogue.png go rogue2.png
at the end of one's call the shots.png come off, walk over.png could use.png cut out for.png
rope.png
| 4 | LA - N iz KN | - |
handsome.png higher-up.png lapdog.png mag.png magazine.png MIA.png pentathlon.png prognosis.png radio.png

- :

radio2.png scratch.png shady.png sketchy.png soggy.png soil.png

eqgg on, getting at.png for good.png get the axe.png go through hell or high in a jam.png
water.png

- . ' - m
.‘f
\,
in the same boat.png kick the bucket.png knock back.png let go.png let it slide.png egg on, getting at.png  figure it our as we go.png for what it's worth.png get cold feet.png in one piece.png
let off the hook.png play ball with us.png play right into one's pointing fingers.png put an end to.png know your stuff.png like a knight in shining no wonder.png talk about a way to go.png
hands.png armor.png throwback.png

put one's life on the shell out.png tough cookie.png unsung hero.png

' What's your angle?.png you're done for.png
line.png
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so don't you badmouth my son!

iXE badmouth BYE B E "5 EANRIE B IEEREA,

? T4 &SI LA badmouth?

1. IWBB AR "Stop badmouthing your boss—it won 't solve anything.
(B ERBYIRIE T — XM RA T (T, )

2. AEARIPE: "Dont badmouth my friend. You don't even know him."
(B FRAH Z BV 3FE, FRARAAR T Adfth, )



You know that's a big ask.

£

X H big ask FR—/PMRABY I K" 8 — /MR SE B
Pl P, 28 B 8 A R 418 4

[ _ . \‘,l

|

VSR, IR A

? H 7. B =] A H ‘.\13" ask’?
f'v'__ ']\ !&' ’l\, '2- ‘-_JLf .!.’{ f{]] {;t )] ,."{’"E',l HI{ '-‘ 1 ')[}." ,|l.‘!.; 1o ‘.'7'\'})('( | 'H”l 1o fjl”\‘h 3“'\[‘ entire
report by tomorrow." ($25RMBFERRK2Z A A ENMREMLAET . )

fj".;‘)‘ -iu' "'t({ n{}'hli y{; f.’i “J '/l( ;\ 0": }) .;. ;(}11( |t 's o I'l!" .1\L‘, l)lll I’:; \!H ll\\," pest."”
(BN, BREAA, )
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3
g

/
Drink a little soju. Huh?

It'd be a‘.b/m\mgr for you to just leave.

t . “ “‘ . 5
— /(, / ///’ 0 U 3 a!f'() wney

o-bummer B—NIEERMNEIFELT, EERA SALPMAP K "1EA LY v
okr. T

? 1t4 e ST LH bummer?

Pk 5 Pk "] missed the concert last night—what a
bummer!" (RN T H KE8—RI3¥¢! )

G RAS: “It's such a bummer that it's raining on our picnic
day." (X RHTHRT, AAKXKNT., )

B BUA G ESE: "You lost your phone? That's a real bummer." (#RF
METT? BN, )



BHEE (faF2) X0, FRFERIPHRFR, @7 —0REF
#=M, IRBEBTRIXDFE ) RM,

G  17m, BECNPEIEMOELRE, BROBITSEREE, MRiE, BETEEW NG TFEIEE, &
A EEE XA, REHREERRNEGANE,

Talk about a throwback. [laughs]

XAEFLEREE? HBRENER, FEHRHBZUFERTE




ERnR5 RO
1. BIE ERENY RS R
« BRERT—AEXRAE

Xa8iEE - « "Wow, talk about a throwback! This gramophone is amazing."
"Talk about a throwback. [laughs]" 2. ERQENAITIR
« BIBAEE LTELO0FERRISERM
%)(I#ﬁ « "Talk about a throwback. Those baggy jeans are totally '90s!"
« "Talk about..." 2—#&FESHNIRE FAERR'EZE—D..RXAER..."EETFRINIES. 3. E#BEmEdENER
» "Throwback" @# 5" IFIBNAE "R ILABRI EZNEY . EXE, ERREMERVIMLAGIT B Rt
it EREER Y. « "Playing hopscotch again? Talk about a throwback to my childhood!"

BEEE - "HEMWEW, "sK"XAIRILARIZEZET. "

TALAOIESS | ROEESATED. SHEMEN, Tt ARBITE, THEERMESN. ZRORE,

RE L AEIZE SRR e NG+
o« B BETAERF. BRESNIFIBMES, ERTRMAIE.
e AR I EAEIERIZEFER.

N
AR AR BERXDIEEDREFRIR PR N NG =, FBHEEFHERNCIZXTRE | IRFEZ A



fREVEIER/EZM E— PPN RIAKE DR A LN ESEFREED RPER,

FESREXTREARDLUREEL. s EEEL. HE
1. BREE:
"Talk about a throwback" X MRAESEIFEERIER BN AME, AHREFERNDERAT. TEE * BRTEAEESRENENETRANL, LRARRRNRANCILARNCE ZATN0E.
HERIN. MERERIEOES, AREREEFIABSRY S, REEHE S RELEADRE, . EHATEA FEINHE, HNRR. PRRBOMIR,
2. Mot

o FFEHE, RTRKNKREA FERHEENSMR.

o (ERANTTMUBMELERINAIES, RAEER HIEHAKIERRE "Talk about a
iﬁiﬁﬁi* RUGER throoooowback!"

1. SHAKHXEFIE
o 7R MBARBENTENRR

« "Wow, look at us in these uniforms. Talk about a throwback!" GRT G E
(", BERINEORKR. XEZFE!")

2. RIZBEAER

1. TF:

« "Now that's a throwback."

e IFHT I EEREBIIRPFE—EER, ("“XEZ1FIH. ")
« "This song is from the '80s? Talk about a throwback!" « "Feels like a total throwback."
("XEREBSOFERN ?EZZMFIBM 1 ) ("EeaMEEE ENRRE. "
3. EHMRMGEEN 2 VB
. 3B EIFEERSHNERNTIT, » "Talk about nostalgia!"

("ELAMZE ")
« "That neon sign is so retro. Talk about a throwback!"

("ZPBINTAREET. EEIFIBW ! ")
4. EMIERIM
o R —RBIERAZXNBIFRRI[K, v

« "“Serving soda in glass bottles? Talk about a throwback!"

» "This brings back memories."
("XiLBRENCERZIENE, ")



X - XREXXHEREE
TEENS

o IR ARERALUARXMRE B§

3  %3)%#M : badmouth

#E B+ - "So don’t you badmouth my son!"
("PRAARER L FRIRIE | ")



ARXFENRIAEREIE - © XX (HEER, il XXE2—1TIFIERRIRIF
L, BERE"SABRXNE"HLAKXKEZENER . )

? HARHERILIEXX ?
(BXFIATIBESE .

FIA KL E : "I missed the concert last night—what a
bummer!" (BRIBREIT TERE—RERX!)

FEAFERERELS - "It's such a bummer that it's raining on our picnic
day" (SKBHEHTHRT, HAEAET. )

E1ERIARELE : "You lost your phone? That's a real bummer." (fRFEH]
ET ?EER, ) )



F>)%# 2 : cushy
= cushy 2— M FIERNEL, ERER"BNRERN"S"FFENEN". BEAXEALE. FRAFRHIHERE

2 3)%F# 1 : bummer
= bummer 2—1MEERXNEEFRELC, BERE"SARAMMNE"SH"ILAXENER" . EERATRA BRI

MFERNEZ R, BSBREE. s, REAZED.
? H+4BHERI LA bummer ? > HARHETTLUE cushy ?

o« FIAKLETER :
"I missed the concert last night—what a bummer!"

I P /N: T o

"He has a cushy job working from home."

(REREITERE—ERAXM!)
. TR (b — P ERTIERNERTE, )
"It's such a bummer that it's raining on our picnic day." o JEBEFENIFLE -
SRBRATHY, REXRET. ) "This hotel has the cushiest beds I've ever slept on."
o FEHEBIARNES (X RBIERRE R ET REFARN. )

"You lost your phone? That's a real bummer."

RENET ? FPEEL, ) o REMRBNGE

"Getting free meals and a private office? That's pretty cushy!"
(BREBEL[NIBADAE? fFHEHELF!)



PE AR E %

2 3)%4# 1 : bummer

= bummer B2— 1T IERXANRIEFRL, SRR"SAFXNE"NULEAKRZINER" . EFATRAE RN
MERENZR, BSERER.

? 4 83{&RTLIA bummer ?

TR KL BE - "I missed the concert last night—what a bummer!"
(REFREI TERE—EAX!)

B FERRIELE - "It's such a bummer that it's raining on our picnic day."
(SKBEANTHT, E2AET,. )

EERIARESE : "You lost your phone? That's a real bummer."
(IRFENET ? BBEER. )



©

BREXTMEREHRES : - XX (HEERE, il XX2—1TIFEXNRIERE
L, BERE"SABRXNE"HULEARZNER" )

? A ABHRPTLIAXX ?
(BXNATIBESE -

FIAK LB : "I missed the concert last night—what a
bummer!" (RFEBREIT TERE—EEX!)

FAFERAELE © "It's such a bummer that it's raining on our picnic
day." (SKBEHTRT, BREAET,. )

EERIABESE - "You lost your phone? That's a real bummer." ({RFH#]
ET ?PERER. ) )

AR AERENEA

- MIA
MIA 2 "missing in action" W4EE, RARERBARE BEEBR'MEEPERER". EHBEER RBEREREA
"REXT " BRAZHIN",

? FABRHEREI LI MIA?

FEAFEARAKER :
"I haven't seen Sarah at work lately. She's been totally MIA!" (BoEEB2BRPH EVE, MTESHEET )
YRR R R BX -

"You didn't reply to my texts for a week—you went MIA again!" ({R—EHZ O E 8 —N KB
T!)

FIKREINAARNEFHK - J
"Don't ao MIA after this meetina. We need vour input!" (AFES£ABXET. BINEZEMNEN 1)



R, LEXTREARERN

#H, BREERXTRARR, REFRBXMPAIUCEHEEL | IRFHEHMBFRERR, LA SR
!
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On the finale of that show, The Rap Ba:t!egrougds final t,/
you Torgot your lyrics. That's you, right 2

WX M EE PR Rfinaleffinalist, BHENNXR, BRIFHEINIRIT—
iZeb k=)

F3)%M 1 : finale

= finale 2—1413, BRE" (B, /. EHFN) BRE—HIRER", BRE—HEHNEHERD
HEMRIIBRZEH Ko

? HaBHERILLA finale ?
R ENEE

"The fireworks at the end of the concert were an amazing finale."
(BREEGRNNBAARBEZE—THRYNESE. )

R FNREHER -
"The finale of the cooking show kept everyone |, the edge of their seats."
(XEZET BRNRFILFAE ABREKFE. )



FRHE X M o B B R X B RYroguehy

RE

F3)%# : gorogue

>
!

And fot me remind you, smart-ass,
You went rogue with a gun

15, ARBR—FERE, 2R TEHEN

gorogue B— M IEIERXFTIA, ERR"EETH"R"HEALARAME", BEFEATMNH EREMNS

Xo EHEDR, BEEARZFEBERIFML TAE

? o BHERILUA go rogue ?

BiTa), FRREMERMECHNINE. )

FERERY T .

WK IFEIRITTR - "He went rogue and started working on his own project without approval." ({18

AR BRI PASKALERTTR - "The spy went rogue and shared classified information with the
enemy." (BB EIRIMEEHL, IEHZBEBHEELS TEHA. )

REIRREHER © "The robot went rogue and started causing damage to the lab." (#1838 A%, 7

AR SEINZE, )
B4 © gorogue EFE M ARBYMRMEERG. RS

PR #h1T T,

] LA

ITHEA. HlEE

PARIRE 1T,



you trying to egg people on?

What're you getting at?

X—RBAHR—DHE, THRXDERMTLER, RAEMNFENEE, Sk WL, BFSEE IHETRES
EENAILUNAZE LA, BENFERMZBINERS, REEI

©® o XEENERE:
"Why're you trying to egg people on? What're you getting at?" NERB 2R ALEBBEIAR ? (REIEAE
XAENERRE . FTiAH4L?" HA, "egg people on” EMNEZRm BN AMES, EEFTHERENE X M "getting at”
"Why're you trying to egg people on? What're you getting at?" HERBERAMTLEBIIAR ? (REIELE RHARERARTEENRS, REERIMEE.
TR ?" HA, "egg people on” IEMNEHMEBaN I AMES, BEFERENSE Y. 1M "getting at” ? AR LIBA ?
ERERERARMEENER, REWREMEE. BB
"He kept egging his friends on to take the risk." (fti—EEXBMNBERER. )
? AR 7 "Stop egging him on to do something stupid!" (BIBABMEESRET 1)
1. RAEENIEE M AEE :
"He kept egging his friends on to take the risk." (ft—EEABMAAERE K. ) "What exactly are you getting at with that comment?" ({RigBRDIETNESHLER?)
"Stop egging him on to do something stupid!" (BIBEMAEMHEET 1) "Are you getting at the fact that | was wrong?" (fRRARERIERET ?)
2. M AEE : B XA, ZIFTUERAMATHEEREZERREABTRHN, SEAEMENRIEFERIA,

"What exactly are you getting at with that | wment?" (fRIZBBAFHERALER?)
"Are you getting at the fact that | was wrong?" ({REAEEBERET ?)



RINELIR—ERIPNEIR, MREERICCTER—EEZHM, #iFAsE
Hitt@l®!, BNEEBRMZEEEZS TR LUINGREIR, XEREE -
badmouth, big ask, bummer, cushy, finale, finalist, ghost (FTREL), K~
HIRAEPNER) , gorogue, handsome (FRREEM) , higher-up,
lapdog, magazine (RR3#€) , MIA, pentathlon, scratch (&l
k) , shady (BRIRRY) , sketchy (fEBERY) , soggy (FEAMEZR MR
BB Rz ARFRELERA) |, soil (RRIES, HLHREFET)

12 >

G i, RIBIBIXLEHFIRIT SR SEETH, EREA%IEE, SEEEREED. UTREMmE

it :
BN ﬁgﬂ
1. Don't your colleagues behind their backs; it's unprofessional.

BIEER fREOEE, XRAZIW. )

2. Asking for a pay raise during a budget cut is a.
(FEFIEH BRG] Z R IFTZE— T )

3. He promised to show up for dinner, but he me.

(R 7 RMZEREE, (Bt TH. )




NRBEMXEERESE PDF X4, B SHIFE |

FAREH R B IR SRR L IRFIAME G S &, —H41P@ER], BENEE
BIERNEETEFZ S EE O LUNGREIR, X452 © at the end of one's rope,
call the shots, walk somebody over, cut out for, egg on, in a jam, let off
the hook, play right into one's hands, put one's life on the line, shell out,

tough cookie, unsung hero

©  UTEEFXEE0ONTHEANEIE, BNEEEEEERDIZIXERIA

—, IRZEM
1. The soldier was willing to his life on the line to save his comrades.
(X2LTERE fl Y 4 ap R IR A R )
2. After hours of frustration, she felt like she was at the end of her rope.
(RN, RTECESR o )
3. The manager always the shots in the team meetings.
(ZEREZEFNRIF o )

4. I'minajam and | need someone to help me out.

(2 , mREAABIT. )

N2



I EAF R B IR SR RS IR RIA MG S &, —HMPRABIR], TSR
A X, tFEREMELER—EEGRMNRE LF2EBEFLGRT
A ERXAE, BREFEBBRINEEER S STERILUNREIR, XEE
= - what're you getting at? We'll figure it out as we go.

For what it's worth, | still trust you. (Z%£for what it's worth)

Like a knight in shining armor!

Talk about a throwback. (Z>]talk aboutEiXERIFE)

Way to go! No wonder | had a good feeling about you (%23Jno
wonder) If you don't find one fast, you're done for

UTERT43E, ERGIFROBERANNAGR, BHFEEBRHICICXERIA -

AH -
BERUTAFRNREERATRAEENBINEL, HERDF, EXESEMRER.

1. What do you mean? (% What're you getting at?)

« A)F : You're talking in circles.
(W_EEE: wics ?'o o ) \l/

2. We'll handle thinas step bv step. (% We'll fiqure it out as we qo.)



RIERU ERBIFIA, Hillwhat're you getting at? We'll figure it out as
we go.

For what it's worth, | still trust you. (Z£tfor what it's worth)

Like a knight in shining armor!

Talk about a throwback. (F>]talk aboutfEiXERFE)

Way to go! No wonder | had a good feeling about you (Z>]no

wonder) If you don't find one fast, you're done for, badmouth, big ask,
bummer, cushy, finale, finalist, ghost (RRELN, FEERIENMER) , go
rogue, handsome (FRRFEEH) , higher-up, lapdog, magazine (&
T386) , MIA, pentathlon, scratch (FI&|F) . shady (ERIRHY) |
sketchy (fEfQRY) , soggy (FEAMZE, MR BARIZEABFELIE

&) , soil (‘RIS HUREFET) , atthe end of one's rope, call
the shots, walk somebody over, cut out for, egg on, in a jam, let off the
hook, play right into one's hands, put one's life on the line, shell out,
tough cookie, unsung hero EFXEFHAFHE—T/N\EE, FEK LA
X#iE, AEBEXNNEELTRAZ, TR BirRANESMEFER
Z2fg, REBLHERTIHE

IS RERIRME—X
TR -

John was at the end of his rope. His project’s finale was due tomorrow, but his team had ghosted
him all week, leaving him to figure out everything alone. His higher-ups were pressuring him, and the

amount of work was such a big ask. Worse, his computer broke down, leaving him in a jam.

Just when he thought he was done for, his cou.fl',gue Sarah, like a knight in shining armor, showed



BE, XTMREABE®RS, handsomefIRIERMIE, RETLUEEYREK
M=THE, EREEFSER

AET, BREMITRE 2BRR=E1TEMAAREEENRE, BERESEMBR, R IERENRBiRER
ERAZE. LT E2FAARE

ME1 EREENIPFREH

JackiEEBEZSN— 1 EENEMRSIN, EMEMEFHENII—X, tRINECHIPFRRALT |

"FfE, "MRBBREmIlyRELE, "EH1TLLOIKBEME (we'll figure it out as we go) o
MNMNREET, ER—LXF3R, JackEE R KEER  "NRBERAT, BEZET ('mdone
for) 1"

EmilyZIRH—zh, [aft : "RE—RBIFBEFLIHE? "

JackiiitEEfE, HEBM LRRITHES, RARMIPFRAEABEXREE,

“UREEERNKE, RESNREFRENGE T (like a knight in shining armor) —# | "Jack@#ithix .

AR, ERERNRT

EMRRRE, BRN(CEZERZTT, FRHEFNLETXETR PEERZNEERZERFHFIE
xR, FRESRA MR,

#=E 1 : The Missing Passport

IR

Jack was packing for an important business trip when he realized his passport was missing. Panicking,
he called his friend Emily for help.
“Don't worry,” Emily said calmly, “we’ll figure it out as we go.”



BANESIR, SBEERHBREWNMFAFIA ChatGPT#M—& "OEHR" N, BAEBEIZAIBAREF
RBAXMTEE (EXR10) #BROES, TERBEIREREREE]—EAILUS—1 e
anf, BN (FRIC) B—FA0, BIAE—R MX—FHH3-517-FE BE, &
FEERIN—EEEMER—RFEIRM. KRXZX1 hands-on project 5 XEBAVIER L RITIERE,
NRA 3-5 T ABHXAHFRERMIAAR —ee iR

HAEEE Ericy®: WARY, S
8:00, (1A 2025 FMNFE—X..
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A Manifesto

You choose to do this. You choose to learn and share.

You are not a student and there will be no *homework™.

We are co-creators. We create something and release, then move on.

You don’t have to be good at it. Let’s make terrible things.



UouR, REAL WORK
S PLAY.

All children learn about the world through play. “Child’s play” 1s a
term we use to denote things that are easy, but if you actually watch
children play, it is anything but easy. “Play is the work of the child,”
as Maria Montessori put it, When my children are playing, they are
deeply invested in their work. They focus their gazes like laser
beams. They scrunch up their faces in concentration. When they
can’t get their materials to do what they want them to do, they throw
epic tantrums.



Keep your eye on the donut,
not on the hole.




Godspeed!



